















































































木版画連作《聖母伝》のうちの、《神殿の中の 12 歳のイエス》（1503 頃）に描かれた、老
























　デューラーは《神殿の中の 12 歳のイエス》の主題で、この木版画以外に 2 枚の作品を残
している。1496 年に《マリアの七つの悲しみ》の中の一作品として、また 1506 年に単独
作品として、板絵を制作している。このエピソードはもともとルカによる福音書に書かれた










に、1502 年から 1505 年にかけて制作されたものである11。個々の作品は既に広く出回って
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図 2、7　Dürer Das druckgraphische Werk , Band II, München, 2002, p. 267, p. 263.
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図 7	 デューラー　《エジプトの聖家族》　1502 年頃　
木版画
図 6	 イスラエル・ファン・メッケナム　《博士たち
の中のキリスト》　1490 － 1500 年頃　銅版画
図 8	 デューラー　《聖家族》　1512 年　素描
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Albrecht Dürer’s Melencolia and Christ among the Doctors
ISHIZU Hideko
The winged ﬁgure in Dürer’s Melencolia is regarded as the personiﬁcation of intelligence and 
melancholy. Meanwhile there is a ﬁgure, who poses just like her, in Dürer’s own woodcut; the 
bearded scholar sitting on the steps in Christ among the Doctors from the cycle Life of the Virgin. 
Besides, the compositions of the both works are somehow alike. Along with the said figures, 
similarly shaped objects are arranged similarly, such as the steps, young Jesus and the winged 
infant, the arch and the rainbow, the garland and the dragon respectively. As the woodcut had 
been already widespread, Dürer would have borrowed its composition to bring the episode of 
young Jesus into Melencolia as the fundamental concept. The carpenter’s tools then remind the 
viewers of Joseph, who is working in The Holy Family in Egypt from the same cycle. As many 
patriotic works were produced in Nuremberg around 1500, Dürer also would have executed an 
engraving to praise the excellence of Germany using the episode as a metaphor. The astronomer 
Regiomontanus (Müller), who is alluded to by the infant on the millstone, was most appropriate 
to the subject. Moreover, Dürer would have visualized the dedication of Regiomontanus’ newly-
found writing by carpenter’s tools.
